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Th e Nobel Prize in Literature for 2017 is awarded to the English author 
Kazuo Ishiguro “who, in novels of great emotional force, has uncovered the 
abyss beneath our illusory sense of connection with the world.”





イシグロは 1982年以来 7編の長編を発表してきた。そのうち第 6番目














































































で』は “My Name is Kathy H. I’m thirty-one years old, and I’ve been a carer 






























I guess we might look back to that, and we realize that, okay, we were 
fooled to some extent, but perhaps we hold in our hearts to some extent 
a memory of time when we thought the world was a slightly kinder place 
than the one we eventually found it to be. And so, I think that sense of 
nostalgia is quite important. It’s almost like that kind of nostalgia is to 
the feeling, to the emotions what idealism is to the intellect. It’s a way of 
holding in your memory a picture of better world than the one we fi nd 























あなた方は教わっているようで、実は教わっていません。 . . . . あなた
方は誰もアメリカには行きません。映画スターにもなりません。 . . . . あ
なた方に老年はありません。中年もあるかどうか . . . 。いずれ臓器提
供が始まります。あなた方はそのために作られた存在で提供が使命で
す。一つの目的のためにこの世に産み出されていて将来は決定済みで
す。 . . . . 間もなくへールシャムを出て行き、最初の提供を準備する日




















言う。それに対して主任保護官だったエミリ先生は、「 . . . あなた方を怖
がっていた？　それはわたしたち全部ですよ。 . . . . あなた方への恐怖心を
押さえるのに必死でした。 . . . . 嫌悪感で体中が震えこととだってありま






























いる。例えばジュマロ（Olga Dzhumaylo）は “One of the most controversial 
question is why cloned protagonists, for all their fi ne emotional inner life, 





 . . . he talks about the philosophical acceptance of death as a common 
predestination, a shared human heritage, the idea of which is most poi-






Th e outer world wants these children to exist because it’s greedy for the 
benefi ts they can confer, but it doesn’t wish to look head-on at what is 
happening. We assure ̶ though it’s never stated ̶ that whatever objec-
tions might have been raised to such a scheme have already been over-
come. By now the rules are in place and the situation is taken for grant-

























I suppose the big thing about Never Let Me Go is that they never rebel, 
they don’t do the thing you want them to do. Th ey passively accept the 
programme in which they are butchered for their organs. I wanted a very 
strong image like that for the way most of us are, in many ways we are 
inclined to be passive, we accept our fate. Perhaps we wouldn’t accept 
this to that extent, but we are much more passive than we’d like to think. 
We accept the fate that seems to be given to us. We accept the conditions 













は “donor”, “organ transplantation” は “donation”, “rehabilitation center for 
クローン人間の生　79

































Atwood, Margaret. Brave New World.” Slate, 1 Apr. 2005, www.slate.com/id/2116040/.
Bates, Karen Grgsby. “Interview with Kazuo Ishiguro.” Conversations with Kazuo Ishig-
uro, edited by Brian W. Shaff er and Cynthia E. Wong. UP of Mississippi, 2008, pp. 
199–203.
Cheng, Chu-chuen. Th e Margin without Center. Peter Lang, 2010.
Dzhumaylo, Olga.“What Kathy Knew: Hidden Plot in Never Let Me Go”. Kazuo Ishig-
uro in a Global Context, edited by Cynthia F. Wong and Hulya Yildiz Ashgate, 2015, 
pp. 91–100.
Eaglelstone, Robert. “Th e Public Secret.” Th e Broken Voice: Reading Post-Holocaust Lit-
erature. Oxford UP, 2017. pp. 9–27.「公共の秘密」金内亮訳『カズオ・イシグロ
『わたしを離さないで』を読む』.田尻芳樹・三村尚央編。水声社、2018、pp. 116–
144.
Harris, John. On Cloning. Routledge, 2004.
Ishiguro, Kazuo. Never Let Me Go. Faber and Faber, 2005.
Matthews, Sean. “‘I’m sorry I Can’t Say More’: An Interview with Kazuo Ishiguro.” 
Kazuo Ishiguro Contemporary Critical Perspectives, edited by Sean Matthews and Se-
bastian Groes, Continuum, 2006, 114–125.







武田将明「幻想の奥に潜む現実暗示」日本経済新聞 2017年 10月 8日、32。
日吉信貴『カズオ・イシグロ入門』立東舎、2017年
森川慎也「クローンはなぜ逃げないのか―同時代人の人間認識とカズオ・イシグ
ロの人間観」『カズオ・イシグロ「わたしを離さないで」を読む』田尻芳樹、三村
尚央編　水星社、2018年 pp. 241–255。
